
SHREEKANTSAMBRANI

TheepicentreofHindicinema
shiftedtoMumbaiafter
Partition.Aseachangeinall
aspectsoffilm-making
followedinitswake,none
moresothaninthecaseofits
staple,themusic.Awholenew
cropofvoices—Lata
Mangeshkar,AshaBhosle,
GeetaRoy,MohammadRafi,
TalatMahmood,Mukesh,
KishoreKumar,MannaDey—
broughtinagustoffreshair,
underthebatonsofnewand
oldmusicdirectors—
Shankar-Jaikishan,SD
Burman,OPNayyar,Madan
Mohan,Roshan.C
RamachandraandNaushad,
notyet30,weretheseniors.
Thatmeantawholenew
musicalidiomandgrammar,
synthesisingthebestinIndian
classicaltraditionswith
westerninstruments,
orchestrationandtrends.

Thiswasalsothemost
buoyanttimeforIndia.Ithad
justemergedfromtwo
centuriesofcolonialism,
confidentofabrightfuture
despitethemanyproblemsit
faced.Thefilmsofthisperiod
reflectedthismoodandnoone
signifieditbetterthanLata
Mangeshkar.Shesangwith
everyhopeandaspirationof
theyoungnation.Shewasthe
voiceofacaringmother,a
comfortingsister,aplayful
daughter,adivineloveranda
courtesanparexcellence.Her
voicewasmorerecognisable
thanthecountlessfilmstars
shesangfor.Shewastrulythe
divasupremewhoenthralled
connoisseursandtone-deaf
commonersalike.

Latabecamethechief
breadwinnerofherlarge
familywhenherfather,actor-
singerMasterDinanathdied
early.Shewasjustinherteens
withlittletrainingexceptwhat
shehadlearntfromherfather.
Thatdidnotseemtomatteras
evenherearliestsongswere
melodious.Shecouldsing

equallywellwithlittle
accompanimentorafull
orchestra.Andhervoicecould
oftenscalefouroctaves. She
wasborntosing.Nooneelse
couldsingmanyofher
memorablesongs.Listento
herearliesthitsongs,Aayega
aanewalafromMahalandKoi
meredilmeaayafromAndaz.
Onehauntsyoulongafterthe
lastnoteandtheotherisa
pureodetojoy. Latacould
singelegiacmelodiesand
defiantstrains,playfullilts
andromanticduets,allwith
equalease.Newcomerswho
begancopyinghermetwith
littlesuccess.Shewasina
companyofherself,andat
times,withhersisterAsha,

whoisnowthesolesurvivorof
thatgoldenera.

Latahasbeencalledthe
voiceofIndia,andrightlyso.
ShesanginmostIndian
languages.Noonecaredabout
whereshewasfromorwhat
shelookedlike.Allthat
matteredwasherethereal
singing.Hercomposersand
lyricistsseemedtobevying
witheachothertooffertheir
besteffortsforhervoice.Ather
peak,inthe1950s,shewas
easilythemostpopularartiste
inIndia.Hersongs
transcendedgeographiesand
languages.Theywent
whereverIndianswent.British
wagscalledAayegaaanewala
thecurrysongoftheyear1950.

And1960and1970andallthe
yearsinbetween.Thatwasno
exaggeratedclaimeither.

Butthatwasnotall.She
usedherenormouspopularity
forotherpurposes.Shegave
concertstoraisefundsfor
worthycauses.Shestoodup
forthesingers’rights.Shegot
themnamerecognitiononthe
discsandtheninfilmtitlesas
well.Herepicstrugglestoget
themashareoftheroyalties
oftencausedstrifewithinthe
community,butshewas
steadfastinherpositionand
ultimatelyprevailed.Others
couldseldomdefyher.She
thusbecamenotjustthe
facebuttheleaderofthefilm
musicindustry.

Shecontinuedsingingwell
pastherprime.Composers
mindfulofthestrainthather
vocalcordscouldbearoffered
herslowernumbersandwith
differentorchestral
accompaniments.Butthe
magicwasgone.Nomatter.A
gratefulindustryandan
equallythankfulnation
showereduponherallthe
honourstheycouldoffer.

Goinpeace,Latadidi.We
willcontinuetobeenthralled
byyourgoldenoldieswegrew
upwith.
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LATA MANGESHKAR: (SEPT 28, 1929 – FEB 6, 2022)

The diva supreme

(Top)Anartist paints a tribute;militaryofficers carryLata
Mangeshkar’smortal remains for the last rites inMumbai
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